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T A

The history of a people’s language is an index to the history of
their nation. Kvery mutation in a language is accompanied by

a corresponding historical event. The confusion of tongues points
Cdmmediately to the destruction of Babel; the Spanish language to

the decay of the Cantabrian, the ancient langnage of Spain, and
to the invasion and possession of that cmmtrﬁr by tll:: Arabs,
Goths, and Moors; the French language to the union of the
Celts and Lating ; the Anglo-SBaxon to the settlement and amal-
gomation of the Angles, Jutes and Saxons on the coasts of Britain ;

~ and the English to the numerous hordes of Northmen who were

~ continuslly taking possession of the British Isles; but more di-
rectly to the Norman conquest.

And not only have great national commotions an influence on

i-i:- n language, but every literary man, the productions of whose
~ mind are given to the world, and transmitted to posterity, exerts

~ n power in tho formation, establishment, or debasement, of that
torigue in which he speaks.

n the early stages of society, when every one is characterized

by native simplicity, the wants of the people are comparatively
~ fow, and their vocabulary, therefore, is very limited; but as the
~ human race increases, and the world advances in science and lit-
- erature, and exchange is awakened between different tribes or
" nations, and the desires of man become more numerous, he is
- compelled either to enlarge his vocabulary, or use the same word
1o express different objects ; and it is for this reason that the
* primitive languages have so many meanings attached to the same
word.  But as enlightenment advances, and new ideas are origi-
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nated in the mind, new words are invented to express these 1deas ;
and thus every author contributes to whatever change 1s effected
in the language of his people. And no author, perhap.s, in the
literary world, has contributed more to effect a change in his na-
tive tongue, than JEOFFREY CHAUCER, the ‘ Morning Star’’ of
English poetry, rising in freshness and beauty, and radiating the
thick gloom that overhung our poetical hemisphere.

There is nothing that may be truly called poetry before the
days of CHAUCER. True, many ballads and verses existed before
that time ; yet these were all destitute of imagination and rhyme,
and were characterized only by a certain wild fancy and figurative
cast of diction. :

Poetry, in its comprehensive sense, was introduced into England
at a very early age. Of all the tribes that infested England, none
seems to have been more noted for skill in poetry than the
Scandinavians. With them poetry was a national science, and
was familiar to all orders and degrees. Even their kings and war-
riors are frequently represented as laying aside, for a time, their
diadems and swords, and tuning their harps to their favorite muse.
But the exercise of the poetic talent was confined chiefly to a dis-
tinct profession; the followers of which were called Scalds, or
Polishers of Language. These were held in the highest honor and
veneration. They attended the festivals of heroic chiefs, accom-
panied them in battle, celebrated their victories, and received lib-
eral rewards for their verses. And as the Saxons, who succeeded
the Britains, and became possessors of England in the sixth cen-
tury, although they first entered England in 450, were a part of

the Scandinavian tribes, they doubtless carried with them into
England the old romantic tales and fictions of their scaldic bards ;
and thus preserved their native and original vein of poetic fabling.
And all the British Isles seem to have been acquainted with these
scaldic singers; for the songs of the Irish bards are supposed to
be strongly marked with scaldic imagination; and the prosody of
the Welsh bards was formed greatly on alliteration, which indicated
their attention to scaldic versification; and many pieces of the
Scottish bards are still remaining, the most noted of which are
OSSIAN’S.

But, as literature advanced among the Saxons, ¢ poetry no longer
remained a separate science,” and the old line of bards declined
to give rise to the Gleemen, or Harpers; who, again, probably
gave rise to the English Minstrels, who flourished till the sixteenth
century. The best writers among the Saxons were ALDHELM,
Bishop of Shirburn ; CroLrrip, ALcUINE, BEDE, and KiNag AL-
FRED, the supposed founder of Oxford University ; all of whom
lived about the eighth century. But it was not until about the
beginning of the eleventh century, that the literature of England
received from the Normans its first rudiments of cultivation and

refinement.

———— p— -

CHAUCER'S CANTERBURY TALES. 5)

The Normans were a people perhaps the most illustrious in his-

tory; whose influence has been felt throughout the world. They
introduced among the rough and unpolished Saxons, new ideas of

splendor and refinement ; and bestowed on literature the lustre of

their nation. And although the conquest may not have been fa-

vorable, for a time, to the national poetry of England, yet, when

the spirit of the people was awakened, and a national bard arose,

all the foreign and French admixtures but served to enrich and

embellish the native tongue; and when CHAUCER, the courtier,

scholar and poet, appeared, he united into one grand whole the “at-
tributes and characteristics of the conquerors and the conquered.”
CHAUCER inherited from the Anglo-Saxons, a quiet and agricul-
tural people, a passionate love for nature, and rural scenery; and
for his many beautiful pieces of poetry, painted in minute and
gl‘owlilng descriptions, we are indebted to his morning walk; for
oit he

“Brushed with hasty steps the dews away,
To meet the sun.”

The fame of CHAUCER rests chiefly on his Canterbury Tales.
But especially in the Prologue has he displayed his native genius,
and descriptive powers. Nothing could be more ingeniously con-
trived than the ocecasion that formed the subject of CHAUCER’S
Canterbury Tales. A company of twenty-nine pilgrims, on their
way to visit the shrine of T'HOMAS A’ BECKET, at Canterbury, meet
at the Tabarde Inn, at Southwark ; and, although all strangers to
each other, they are assembled in oné room at supper, as was then .
customary. While here, they all agreed to journey together the
next day to Canterbury ; and, torelieve the fatigue of the journey,
each agreed to tell a story on the way. And these stories are the
celebrated Canterbury Tales.

Such companies as this were, in CHAUCER'S days, of frequent
occurrence. For three hundred years was this worldly-minded
and rebellious prelate worshiped as a saint; and every ﬁfmeth‘ year
a jubilee was proclaimed, with great indulgences to all who visited
his shrine; and a day is still set apart for his honor in the Romish
church. Thus, we see that CHAUCER'S characters must have

formed a noted company. i
In the description of these characters, CHAUCER'S universal

knowledge enabled him to give an accurate picture of the ancient
manners of his nation and times. It is here that we view the
pursuits and employments, the customs and diversions of our an-
cestors, copied from the life, and represented with real tr:ﬁ]]; and
spirit, by a judge of mankind, whose penetration qualified him to
discern their foibles, and discriminating peculiarities; and by an
artist who understood that proper selection of circumstances, §.n§
those predominant characteristies, which form a finished portrait.
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Ta: CmazacTeks oF THE PROLOGUE.

- bricdv motice these characters in order, before we
e bam d poetry of the Prologue.

CEATeER very masurally and forcibly introduces the Knight as
2 most comspicmons character in the company. This

% is represented as a very worthy man, and a great lover of

s
3
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v

b

L4
o

- - - J ! .... 'j
“Troathe a0d bonowr, fredom and curtesie.

He bas performed great feats of chivalry in almost every part

£ the world, and which the poet beautifully enumerates. e
bad fouzhs at Alexandria; in “ Pruoe,” (Prussia;) in ‘ Lettowe,”
( Lithania; ) in “Ruce,”” ( Russia;)'in ‘ Gernade,” ( Grenada; )
m “Algesir,” (3 city in Spain, opposite Gibraltar;) in ¢ Belmerie,”

LY

¥

sepposed o be Benamarin, in Barbary; ) at ¢ Leyes,” ( by some
posed 1o be Lavissa, a city near Rhodes ; by others Lybissa, a
city of Bithynia;) at “ Satalie,” (a city in Anatolia, called
Asalia;) at “ Tramissene,” (a city in Barbary;) at ¢ Palatie,”
( Palathia, a city in Anatolia;) and against ‘another hethen in
*Turkie,”” Such a character was well qualified to tell a good
tale, and 50 we find it one of the noblest productions of CHAUCER ;
but it is not our place to enter into an examination of the tales;
we bave only to do with the Prologue. Yet, one beautiful figure
in this tale, the blooming Emilia, we cannot pass unnoticed, as it

so beantifully exhibits how exquisitely the mind of CHAUCER rel-
ished the beauties of nature.

“ Emilie, that fayrer was to sene,
Than is the lillie upon his stalke greene;
And fresher than the Maye with flowres newe,
( For with the rose colour strof hire hewe.”)

The SQUIRE is painted as a younfg man of twenty, in all the
freshness, bloom, gayety, and hope of youth; he has curled locks,
is finely dressed, wears a short gown with long and wide slecves,
and so ardently does he love that he sleeps no more than does the
nightingale. His whole charactor represents the education and
accompﬁahments requisite for a young gentleman in the gallant
reign of Edward the Third. He is attended by a yeoman, whose
figure 18 a heautiful delineation of the manners and customs of
those worthy forest men.

The character of the Prroresse is chiefly distinguished by an
¢ gxcessive delicacy, and an affectation of courtly n.ocomSIiBh-
ments.” She has also, to a great degreo, the false pity and sen-
timentality that is so characteristio of many modern ladies. In this
character, perhaps, more than in any other, has CHAUOER wonder-
fully displayed the union of the humorous and pathetie ; and we

b4

CHAUCER'S CANTERBURY TALES. T

) * ' \ i\t 3 ' ’
teel that we oannot do it Justice, unless weo insert the poet's own

words ; Trhiuh space forbids. This Prioresse was educated at the
sohool of Stratford, possessed all the accomplishinents of a perfeet
lady ; observed the greatest politeness at table; exhibited so great
charity, that she would weep if she saw a mouse dead or caught
In & trap; wore a richly ornamented eloak, and coral beads around
her arms, to which was fastened » large broach of shining gold
on whioh was written the lover's motto, Amer vineit amnia. ’

Fhe ““ MoNkR' is represented as a sporting prelate, who re-
gurds not the ordinances of Saint Benediet ; but rather wishes to

appear conspicuous on a hrown palfrey, The costly trappings of
his horse are thus elegantly represented by the poet: ppings

“ And when he rode, men mighte his bridel heve
Giingeling in a whistling winde, as clere,
And eke as londe, as doth the chapell belle”

The FrIAR is equally a lover of sports and good living ; but on
account ot the poverty of his order, he is compelled to travel the
country as a confessor, in order to provide for his convent. He
is known and loved by all, especially by the * worthy wimen" of
every town; for

““Fal awetely herde he confeasion,” and
“ Pleasante was his absolution,”

The MERCHANT is an honest man of business, who never goees in
debt ; he is judicious in all his bargaing, and anxious about his
increase. Do

The CLERK oF OXENFORD is described as being emaciated with
study, wearing a threadbare coat, and riding on a horse as lean as
arake, Ile would rather possess twenty books of Aristetle, than
costly robes or stringed instruments; and all the meney he can
procure he spends in books and learning. Ilis conversation is
modest and instructive; and happy were it for modernists, did
they inherit something of his spirit.

“ Not a worde spake he more than was nede ;
And that was said in forme and reverence,
And short and quick, and full of high sentence,

Souning in moral vertue was his speeche,
And glﬁdly would he lerne, and gLuily teche.”

The SERGEANT OF THE Lmhl_ms the peculiar faculty of appear-
' is doing nothing,
g sy O ot is u wealthy country gentleman, whoss houss
continually filled with all manner of meats and drinks, is freely
open to all, The poet says that he was a 87, JULIAN in his own
country. This JULIAN was a knight, who hqmln% ungmting_ly
killed Kia old parents, erected a sumptuous hospital for the accom-
modation of travelers on the banks of a dangerous river,
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The HABERDASHER, QARPENTER’*nit _
and TAPISER. are united 1n one fraternity;

nified enough to be aldermen.

' ' ig art ; he can
“ The cooke is well skilled 1n all lh}s_mt, he ca
Roste, and sethe, and broile, an ue,.e §
Maken mortrewes, and well bake a pie.

He is also well acquainted with a draught of L?.léc‘lon a,le:m ¥
The SHIPMAN is painted as a brawny fellow, ri 1ngf0;1h¢ 0
stage-horse. He is distinguished for his knqwledgfz 0 ﬁ Seas
a.ndbcoasts; and not a “creke’’ in Britain or in Spain that he did
no&‘}i\:ogocmR is a perfect representation of lpedical skill, and
medical treatment, in his days. He is skilled in all the rules of

astronomy, and treats his patients accordingly.

“For he was grounded in astronomie ;
He kept his patient a ful gret del
In houres by his magike naturel.”

The poet very ingeniously enumerates the books with which our
scientific physician was acquainted. He was skilled in all the
works of the renowned AscuLAPIUS, and of DIOSCORDES; of Ru-
FUS, a physician of Ephesus, who wrote in Greek, about the time
of TrAJAN; and of HipPoRrcUS, an Arabic physician of the
eleventh century; of HaLr, a famous Arabic astronomer of the
eleventh century; and of GALLIEN, another Arabic physician of
the same time; of SERAPION, a celebrated Arabic physician, who

wrote on the practice of medicine in the eleventh century; and
of RASIS, an Asiatic physician, who practised at Cordova, in

Spain, in the tenth century ; of AVICEN, the most eminent physi-
cian of the Arabian school, in the eleventh century ; and of Av-
ERROIS, a learned professor in the University of Morocco; of
DAMASCENE, secretary of one of the Caliphs, and who wrote on
various sciences before the Arabians entered Europe ; and of Cox-
STANTIN, a native of Carthage, who was learned in all the sciences

of the Arabians, Chaldees, Egyptians, Indians, Persians and
Saracens, and who flourished in the eleventh century; and of BER-

NARD, the contemporary of CHAUCER ; and of (rATTISDEN, a fellow

of Merton College, in the fourteenth century; and finally of
GILBERTIN, who flourished in the thirteenth century. Such were

the books that forme_d the library of this wondrous doctor. And
after thus enumerating them, the poet satirically informs us that

*“ His studie was but lite] op the Bible,”

on the Sabbath; doubtless fr

WEBBE, (or weaver,) DEYE,:R,
all of them wise and dig-

CHAUCER'S CANTERBURY TALER. 9

In the character of the « PARSOUNE,” or parish priest, CHAUCER
Won.derfully_ dlspla.ys that discriminating power and sympathetic
feeling, which Spring from an observant eye and a good heart.

The parson is noted for his piety, sincerity, simplicity, industry,

courage, and patience: and he always gave this noble example to
his flock.

“That first he wrought, and afterward he taught.”

Dryden has imitated
plied it to Bishop Ken.

The PLouGEMAN is noted for his love to Gop and to his neighbor.
The MILLER is a stout, hearty fellow, who played them out of

town with his bagpipe. He has broad shoulders, and a head so
strong that he can break any door with it.

The MANCIPLE is a simple, unlettered man, wWho can outwit the
wisdom of the most learned.

The character of the REVE, whose office was one of great trust,

under the feudal system, is happily painted by the poet. ¢ His
attention to the care and custody of the manors, the produce of

which was then kept in hand for furnishing his lord’s table, per-
petually employs his time, preys upon his thoughts, and makes
him choleric. He is the terror of bailiffs and hinds; and is re-
markable for his circumspection, vigilance, and subtlety. He is
never in arrears, and no auditor is able to overreach or detect him
In his accounts; yet he makes more commodious purchases for
himself than for his master, without forfeiting the good will or

bounty of the latter.” -
The humorous vein of CHAUCER is fully revealed in the charaec-
ter of the SoMPNOUR, whose office it was to bring uncanonical
offenders into the court of the archdeacon. His face is fire-red, and
his whole appearance is voluptuous; thus belying his occupation.

He must have appeared extremely ridiculous, when he “dronken
had the wine;”’ for

this good parson, and is said to have ap-

“Than would he speken no worde but Latin.”

And when his philosophy failed him, he would ery, “Questio quid
urs.
. With him rides the PARDONER, or dispenser of indulgences,
who has just arrived, ‘Bretful of pardon come from Rome al
hote.” He carries with him the veil of the Virgin Mary, and a
part of the sail of Saint Peter’s ship.
Such are the characters, together with the HoSTE, so much
noted for his good sense, that form the company to Canterbury.
We are now prepared to enter on
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1T ue DicrioNn or THE Pogwm.

The Prologue is an iambic pentameter poem of eight hundyeg
and sixty lines. Thenumber of words in this poem is six thousan(
seven hundred and twenty-seven: eighty-seven of which are pro-
per names, and which we do not include in the comparative rela-
tion of the Saxon and foreign element, ag they cannot properly
be called the language of the poet ; discarding these, therefore,
the number of comparative words is six thousand six hundred and
forty. Of these, eight hundred and thirty-one are foreign words,
while the remainder are Saxon:; thus making a per cent. of
eighty-seven and a half Saxon, and twelve and a half foreign.

LThus we find that the language of the Prologue is largely Saxon.
Yet we might have expected to find a greater per cent. of Saxon
in the language of such an early writer ; and especially if we

compare the language of the Prologue with the language of
WYCLIFFE’Ss Bible.

From an examination of the sixth

' chapter of Joun, in Wyck-
LIFFE S version of the Bible,

‘ we find that it contains a per cent.
of ninety-five Saxon and five foreign words ; or a per cent. of

seven and a half more Saxon than is found in the Prologue. The
cause of this difference in the language of the two contemporaries
may be briefly stated. And, first: CHAUCER was an attendant

upon the gallant court of Epwarp IIT. e had daily inter-
course with, and was considered a favorite among, the gallants
of the court and nobles of the kingdom ; and, '

man by descent, he would of course follow the
court, and thus use a greater proportion of

WryoLIrrE, who lived and labored among the poorer and less re-

fined class of the people, translating and distributing, often in
quietness and seclusion, his version of the Bible.

The character of the two authors has contributed, also, to the

difference in their language. CHAUCER was gay, humorous and
pathetic, and would, therefore, use a corresponding dietiop -
while WycLIFFE, who, MILTON says, possessed a ‘“divine anq amia.
ble spirit,” was calm, settled and contemplative

s calm, | y and would natuy-
rally express it in his language; for, in all ages and ¢limeg the
language gives expression to the character, and the chnrzi.otor

gives formation to the languago,
We might adduce another cause of the differ
of these two authors, from the subject itself o

but we shall speak of that again
Bible.

We shall now compare the language of CHAUOER wit)

1 th .
guage of KiNa James’ Bible, the true standard of tho E,?gl]?;;l
tongue.

foreign words than

ence in the |

n which the
y, 1N connection with

WNguage
Y Wrote;
our own

CHAUOER s CANTERBURY TALES.

11
We find, fmt.n an extended examination of the Bible, that its
language contains g per cent. of ninety-two and sev,ent -five
hum':lrcdths of Saxon, and geven and twenty-five hundredt{]s of
foreign words; or a Saxon Per cent. of five and twent -five hun-
drcdthfs more than the Ianguage of the Proloene. Theysame as-
sages In WYCLIFFE'S Bible have a per cent. of ninety-three I;.nd
five-tenths Saxon words : thuys differing from oup present version
only seventy-five hundredths. And two hundred words in the
beginning of the sixth chapter of Jog

: _ N, contain the same per-
centage in both versions.

This difference in the language of the Prologue and Jamgs’
Bible, may be traced to two causes, the subject matter of the two
works, and the growth of the language.

Had the English language remained stationary, not advancing
one step, from the days of CHAUCER to the reign of James 1., the
Prologue of the Canterbury Tales and the English Bible would
not have been written with an equal portion of the Saxon and
foreign element. Plainness of speech 18 one of the evidences of
the divine origin of the Bible. The wondrous miracles of the
Saviour are painted with as much simplicity and t}-uthfulness as the
poor beggar, whose physicians were the compassionate dogs of the
city. Not a word of false coloring, or of high sounding astonish-
ment, 1s uttered. The diction of the Bible is not that of a man
but of a Gop; and, therefore, devoid of all adornments of human
Ingenuity; its characters are all described in honesty and sincer-
1ty, and so free from all false shadings that the art of man would
throw around them. But the characters of the Prologue being
from all classes and grades of society, are painted in words suited
to their stations, and colored by the fancy of a poet’s mind. io
that, in proportion as the character of the Bible differs t:romdt e
character of the Prologue, so its language will differ a.lst])i ; an t ]:vi
have a proof of this in the version of WYCLIFFE, for we lln?iwtha
his language was much more vulgar, as it was then calle Lac; o
CRA T CEJR’S? and although he may have labored in his transla :101:13
to effect this, yet he was but doing wdhut the Scriptures commanded,

his latin Vulgate required. .
anl%:ii:,&iihat we may ft?rm some idea of the prog{gslslof ltll;lel %I:E
lish language, from the days of CHAUCER up to 2 ifh ko la,ng-
James’ Bible made its appearance, let us compare : .

SPENCER,. Who flourished in the sixteent
guage of CHAUCER that of SPENCER, c gy
geni;:ury between CHAUCER and the appearance o ourcv s
the Bible. From a critical examination of Couix Crourw,

' we find that its language ‘conta.ins aQ
Eﬁgrl (igg(:iztpgi'lllé:g()lftf Ei].\l:waoiiil two-tenths Saxon, and dth}llrtee? a&d
Iejight-t(mt:ha foreion words; or a per cent. of oneﬁp hi; éi:NZI;R‘:
less Saxon than the language of the Erolpg“e' 1];5 e
language be taken as a standard of his tlmeﬁ, W{i sl tim geek e
the progress of the foreign element in the KEnglish languag
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hundred and eighty years. But this is by no meang ¢},

18 T lled CrAvopg 7 Tor 1
SPENCER followed his Trryrus, as he calle “ERy compy,.: | 4th. When ap ; gl
' . ; arin ' E - Y WOI"'J hath l‘][verg
him to VIRG1L, the Roman TiryRrus, as closely as pogsil],. in g, BB which hath been most eor "gnifications, that to be kept

% : : monly used b '

use of old words; desiring, as hg said, to restore hig M0tk ey _- being agreeable to the prr:prieg of th‘ﬁy;{l;::m:t;ﬁnmtfm‘my
tongue. And, indeed, many of his words had become 0bgo)ey, ? faith. » and the analogy of
before his works were published. And now we shall see that ¢) :

\UCER 5 f"&HTHRH'FR? TALES,

at th . 1

translators of JAmEs’ Bible formed no new lan[]_l;uagc, but mer:-]]m - 14th. These translations t, be used when they agree better
revised the diction of the several versions already existing, J | with the text than the Bishop’s Bible: namely, Tysparg’s

When James VI. of Scotland succeeded KrLizasern o, the '. MATTHEW 'S, COVERDALE'S, WaITCHURCH'S, (CRANMER’s,) the
throne of England, under the title of JAMES 1., the question of , (GENEVAN.
new translation or revision of the Scriptures, adequate to the de. : : '
mands of the age, had been long g itated ; and Huan Bror | e oy oir it 02 portions of these varions iy

age, g agilaied ; o 2ROUGH. ' we find that their diction differs byt light] h

TON, at that time the most profound Biblical scholar in Eng]and, | elves, and from that of our version*?a;celr};hsu]; weyﬁzﬁ()t;%:t e::]::;
had urged its claims 80 strenuously, that he had even gone 8o far ?;ranslfators of 1604, formed no new ianmage but merely revised
as to translate a portion of the Q]d T"esta,mcnt, and gend it t, R Lorsisas & difjions. g, :e,must o
Iforrl BURLEIGH,_WIth'a letter stating hig pla_n for a new trans]a- | development of the languace cont}ibuted, In some degree, to the
tion, and requesting his Lordship to be “ chiefest In contribution, _f difference of the language in CHAUCER and that of the Bible; yet
towards the charge, which would be exceeding great.” 8o that teir

: the great cause of their difference must be attributed to the sab-
when Dr. REYNOLDS, in the conference ject of the works themselyes.

1604, « H_wmd his Majesty that there mi : But that we may form a better relative estimate of the language
of the Bible,” the subject was not a novel one. The Bible then . of CHAUCER, let us compare it with the language of PoPE; to
most commonly read in the churches was the Bishop’s; and when 7

. whom, says WARTON, ‘“English poetry and the English language
those who had been appointed by JAMES were assembled to begin is everlas{ingly indebted ; ”’ and who flourished in an age when the
_the:r laborious task, they received a letter

from his Mayj esty, bear- I English language had reached the summit of its glory; and for

» preparation ' this purpose we have examined his Messiah, one of his most

of their arduous work. The first of these Rules ig Iz)zs If)'oll':;ﬂ.'i’s: . char:fctegistic poems, and find that its language has a per centl. of
The ordinary Bible read in the Churches, commonly called the seventy-five Saxon, and twenty-five foreign words; or twelve-
stltap's Bible, to be Jollowed, and as Itt7, altered, as the orvyinal and-a-half less Saxon than the language of t!le . had at-
will permit. And, accordingly, from a comparison of this Bible When Pope wrote his Messiah, the English hsgb‘;ge which
with our own, we find that its diction differs but very little from' tained that high degree of symmetry, strengthmmanm du)tly;l.mmc
the diction of our version. For instance, all the difference wor- characterizes it as the image of a SHAKSP Ida]?ia ‘“ mixture
thy of note in the 20th chapter of Exodus, from the first to the ' mind. The Latinisms of Sir THOMAS BROWE‘E, a:llistant s i
seventeenth verse, is where our version hag before me, the Bighop's - of heterogeneous words brought nguitey E;I-nand although the
has in my sight ; where ours has nor serve them, the Bishop’s has had been Gallicized and polished byv Dnmia;ks 1o lose some
nor worship them; and where ours hag Remember the Sabbath : language had begun,” as DR. JOHNSON lr;en age of ELIZABETH,”
day, to keep it holy, the Bishop's has, Remembey the Sabbath da - of that stability it had attained in :ih : %0 ed 1o Teceive the gentle
that thou sanctify it. For g further illustration of the fact thiz Joli\- Wea propathp Incaldad: sn) S

: Pl « cautious’ PopE. It 1s not so
the language of JAMES' version 18 but slightly varied from the impression from the hand of the * cautio

' . ; rds that beautify a lan-
language of the versions that preceded it, we shall hope insert the much the number of Saxon or 1£1‘E:)§“;3 judicious arrangement
second, third, fourth and fourteenth Rules of Jam s which yead guage, as the discriminating sele h o with PoPE, who adopted
as follows : ' | A of ﬁoth; and this we find to be the cas

2d,  The names of the prophets, and the holy writors, witl, the BrowxE; but directigﬂ' hltsion sailed flowingly along in numbers
other names in the tex t, Lo be retained as nonr nn may be, neeopd. . study and ca}'eful conait :-Z::tle )
B e i “amooth, unifrm, a0 R anguage, and the language
0

' elopment
' (=4 : the well-proportioned dev
dd. The old ecclesinstionl words to bo kept; namoly, ng 10 of PorE, must be attributed to %

0 . \ ) tic spirlt Of
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Porg, who could not condescend to say the ZHowuse of T ame, whij, .

Temple was at his command.
Before leaving this paragraph on the comparative ro]

15

: ation of 1. THE VERSIFIC,\TION,
: Saxon and foreign words in the l’r?logne, we “’0111{1. State that ¢}, I sifioation of €
f foreign element consists chiefly of nouns-substantive, adjectiyeg | 0O Ve]l;“l c4t1on of UHAUCER, we Must confess, is neither plege.
.g' verbs, and partieiples, and are such as wo should naturally expoot - ' mgdnor ‘ mimomoflwi t{’ the ear. Tt is often deficient, at least to
'} being either connected in some way with the church, or artigleg of mogern reacers, ol half a foot, and sometimes g Whole one; byt
' dress. And as the majority of these wor

it 18,”’ says DRYDEN. ¢1;l
ds are through the | ol J » "“like the elo

7 et ; > ¢loquence of one whom Tacrrus

. , : mmends—I1t was auribus i3t )

French, which being a more polished and refined languaga than e, 1 with hi $tus temporis accomodata, They

e o : S5 4ge th - who lived with him, and sometime aftor him, thought it musical -

| the Saxon, we might conclude that these foreion words were bette ' : : - Fr ’
: o r and 1t continues so, even in our

- adapted for rhyming and metre than the Sa-

on.  And so we fing
this to be the case; for the per cent. of rhyming words in th,

plesing, thongh no e 'Nor s Dataas'sovs v o
RS0y o T wA oreign fect; nor SHAKSPEARE'S, nor MILToN S. It is not necessary, nor
Synung words 1s more than foun times the number of all other is 1t altogether agreeable, that every line in a poem has the same
iore:grf words in the Prologue. This arises from the fact that al) sing-song harmony. It is the whole that requires harmony: and
the writers and poets that preceded CHAUCER were merely trans- poﬁs thberefore, l::nowinq this, often insert lines, where the sense
la?ors from the French + S0 that it was to their ad ‘antage to re- or o requires it, that will not conform to the strict rules of crit-
_tmn_‘words that flowed Ito metre and 1'hymc more sweetly than icism. CHAUCER wrote not by rule, yet he produced poetry,
the Saxon. P eculiar phrases. | which all who taste the streams of HeLIcoNx draw from through
As CHAUCER was the first great poet of the English tongue, he | their mother toncue. Nor did SHAKSPEARE or MILTON wri}e by
used many phrases and transposition of words that have stﬁl been rule, but trusted to their ear ; and one has formed an inimitable
preserved in prose and poetry. One of the most frequent modes dramatic verse, the first in the world; whilst the other has Ppro-
of expression that we find In CHAUCER, is where he uses the ad- duced cadences not to be excelled by any. Nor do they hesitate
verb full to modify another adverb or adjective ; ag ¢ Jul-swetely,” to throw in such lines as these:
“ful-fayre.” Another of his peculiar expressions T, & ,

nOW softgned Into quoth he. He makes frequent use, also, of the “ Whose womb unmeasurable, and tnfinile breast,

, of the verb o be. IHis use of two Teems and feeds all.”
Xon infinitive, has rather a pleas- |

. "
- our 1melecant use of them | « {nd Tirestas and Phineus, prophets old.
He adopted thi - BN 2 ' G, -
pted this mode of expression from the analogy of the . deficiencies of CHAUCER'S versification, that
o0t deing acquainted with the English preposition CLOLH e S tic license, or the blunders of
inder of the verb as one cannot be accounted for o8y }l:;,m CHAUCER prays Gop that
word. careless transeribers, concerning W his poem, may be accounted
they may not mas-write or mis-metre his poem,

for by the following considerations =

Judgment, if compared with the

numbers of LYDGATE and Gower. his contemporaries. There is

the rude sweetness of a Scotch tune in 1t, which is natural and

)

S 1n modern writers ;

: it singular and
X ST st. That CHAUCER uses €8 1n theﬁgemtwe .caS:;nouI?cing cach
alike; but judging from those we haye seegoits filﬁlt Bt D‘L“t'Y Ph}l‘*‘l Rtnbstietinuoh 3 8 fepMaitstifnyc}-lIc:?lix;opsiuables' !
of about fifty-seven words bearing the same értho raph pil c;]eln - ' words as showres and lordes afb cto::id pe?fect participles, was con-
do now; and the majority of these are conj unction% lmyosii oV 2d. That ed, in the 1mper e({is tinot syllable
the form of the verb to Be In its third person sin ’uIlJ e on:, ' sidered, in CHAUCER S tm;_e, 1:I-‘:u Jlural adjectives, was separately
and third singular perfect, and the personal pronofn &P;’Preﬂc[?;;_ 3, 8d. That a or e, ending all]
percentage bears a close relation to that in WyoLippg's IBfl/)‘le t].l!:.t pronounced. N er laid his accent, in words brought t]:n:tmgl(l1
tb.he G dapes fiftY}ﬁVe * l:he portian sesmified + and all being ;bout | 2o S bﬂiucn to the French custom, on the witvmate, an
€ same parts of speech.

the French, a({col‘dil}n‘ ding in ¢ feminine. :
e 5t11110 £ %fﬁ 1};13 \:..Zt:(;;g(ll the final syllable of the present parti-
th. - |

ciple ; thus, liv-ing for liv-ng.
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So, that if we take these five ruleg, and exg,mine the versifica-
tion of CHAUCER'S Prologue, we shall find that it flows as smoothly
ns SIHAKSPEARE'S or MILTON'S; excepting, of course, the blunders

of transcribers.

PoeTry AS A KINE ART.

So far as poetry may be considered one of the fine arts, we ap-
prehend that it is the first; since **1t combines nearly all the
excellencies of the other arts, with much that is peculiar to itself.
It has the vivid beauty of painting, the prominence and simplicity
of sculpture, and the touching cadences of music.” It may not
attain its end as easily or as perfectly as the other arts, because
its end is higher, and more extended, since 1t deals with abstract
questions and ideas beyond the reach of painting or sculpture;
yet we might say that it often attains its end through the media of
the other arts; for what are the productions of the pencil or
chisel but the translation of the images of the poet’s imagination .
As a work of art, a poem, we apprehend, should have the just
proportions of the sculptured statue, the varied hues of the finished
painting, and the sweet cadences of the soul-inspiring music.
And if we examine the productions of a SPENCER, a SHAKSPEARE,
or 3 MILTON, we shall find these qualities chiefly displayed. So
far, then, as the Prologue attains to this ideal, we observe that 1t
consists of the varied images of the poet’s imagination harmo-
niously blended into one grand, symmetrical, and beautiful whole.
We conclude, in the words of CAMPBELL—words truly beautiful

and truthful—

“ CHAUCER, our Helicon’s first fountain stream,”
Our morning-star of song, that leads the way
To welcome the long-after coming beam
Of SpENCR’S light, and SHAKSPEARE’S perfect day ;
Old England’s fathers live in CHAUCER’S lay,
As if they ne’er had died. He grouped and drew
Their likeness, with a spirit of life so gay,
That still they live and breathe in Fancy’s view,
Fresh beings fraught with Truth’s imperishable hue.”
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